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I. Romance: Aucassin Seeks for Nicolette (1903)

This work is the basis of the first variation, depicting
Aucassin from the 12th or 13th century French
chantefable, Aucassin et Nicolette. The story illustrates
two forbidden lovers, the son of a count, and an enslaved
Saracen maiden. This vivid image displays Aucassin
combing a mountainous valley in search for his lover
who had been calling for him.

Parrish painted this work for the frontispiece of
Scribner's Magazine in 1903 to illustrate the poem
"Romance" by A.M. Davies Ogden

II. Daybreak (1922)

This painting, commissioned by the
House of Art in 1920, is regarded by
the artist himself as his '"great
painting", the eiptome of his work. It is
often noted as one of the most popular
art prints of the 20th century, with an
estimated 1 in 4 US households
possessing a copy. It depicts two young
women in front of a scenic landscape
inspired by the lush scenery of
Vermont and New Hampshire.

I1I. Moonlight (1932)

This work by Parrish is one accompanied by very little
information on its conception and purpose. However, it is
still a stark display of his thorough attention to detail,
undertones, and hues. Like most of his works, he
employs a special and meticulous glazing technique to
amplify the unearthly tones in this work.



IV. Alberich the Dwarf (1898)

In this early work by Parrish, he showcases a
conniving myhtological Nibelung dwarf known for
greed and power. It was created for Scribner's
Magazine for their series on Richard Wagner's Ring
Cycle, a set of four epic Germanic operas. Alberich
appears in three of the four operas, Das Rheingold,
Siegfried, and Gotterdimmerung.

V. Wynken, Blynken, and Nod (1902)

Created to supplement the childrens poem by

Eugene Field, this painting showcases three young
boys fishing off of a wooden shoe. Wynken and
Blynken represent the two eyes of a child slowly
closing, while Nod is emblematic of their head
drooping as they drift off into sleep. This is one of the
most popular works by the artist, being featured in
Poems of Childhood, alongside the work it
accompanies.

The variation showcases the unsteadiness of the boat
and water droplets hitting the boys as they fish on the
waters.

VI. The Young King of the Black Isles (1906)

The final variation is based on the 1906 oil-on-canvas
work created as a frontispiece for Collier's Arabian
Nights VIII (1907). The painting illustrates the
moment a young king shares his tragic story, where he
was turned into marble from the waist down by an
enchantress.






PREFACE

Maxfield Parrish (1870-1966) represents an influential place in American art—
an illustrator and painter whose luminous worlds bridged fantasy and realism
together. Born in Philadelphia to an artistic family, Parrish trained at the
Pennsylvania Academy of the Fine Arts and later at Drexel Institute, where he
absorbed both academic rigor and the emerging language of American
illustration. Over a career spanning more than half a century, he became one of
the most widely reproduced artists of the early twentieth century, his images
appearing in magazines, advertisements, murals, calendars, and fine art prints
that reached millions.

Parrish's style is instantly recognizable consisting of radiant colors, crystalline
light, and a fastidious layering technique that produced works with deep,
glowing tones that are now synonymous with his art. He often combined
classical architecture with dreamlike landscapes with human figures seemingly
suspended between myth and modernity.

Variations on Scenes by Maxfield Parrish is an attempt to retrieve the musical
contents of some select works by the artist, manipulate a theme, and combine
them to represent the artworks in a sonic medium. This work draws its impetus
from the emotional and visual vocabulary of his paintings. Just as Parrish
layered transparent glazes to build depth and radiance, these variations layer
rhythm, color, and motivic transformation with sound.
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Variation I: Aucassin Seeks for Nicolette
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Variation II: Daybreak
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Variation V: Wynken, Blynken, and Nod
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Variation VI: The Young King of the Black Isles
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